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 المستخلص
هم الظواهر التي اثرت وبشكل كبير في البنية المجتمعية والسياسية الرمز في الصورة السينمائية أحد أ شكلي    

الفضل في  اذ كانت للصورة السينمائية ،ابرزت مفاهيم جديدة على مستوى العقل الإنسانيالتي والاقتصادية 
بناء  متلك القدرة للتعبير عن الافكار على وفقت المجتمعات، اذ اتهال ثقافات جديدة وتداعيات سمات تناسب يتشك

حيث ظهر الفن والثقافة بملامح جديدة اكتسبتها تلك الفنون نتيجة  بلاغي من خلال توظيف الاستعارة او الرمز،
على الحياة الاجتماعية وغيرها من  لرمزكما انعكس تأثير ا الرمز لما له من تأثير فكري على المتلقي، تأثير فعل

درامي  الرمز من اثر تؤطر العلاقات الإنسانية بفعل ما تركوبدأت ملامح جديدة ، النسق القيمي للمجتمعات 
، حيث تكمن اهمية الرمز في كونه يتصدى لطرح فكري ، ويصبح هذا الطرح اكثر وعاطفي ووجداني على الحياة

ره على يثمدى تأو دينوقد تناولت السينما وبشكل فاعل قضايا الخطورة اذا كان ضمن سياق المفهوم الديني، 
 الافلام الدينية، مساحة واسعة من سينما اتوقد غطت تلك المعالج، كل كامل وبمعالجات متنوعةالحياة بش

شهرة وحضور كبير في تاريخ السينما العالمية . على وظهرت أفلام كبيرة عالجت هذا الموضوع وحصلت   

 
Abstract 

The symbol in the cinematic image is one of the most important phenomena that have 
greatly affected the societal, political and economic structure, and which has brought 
out new concepts at the level of the human mind.  Rhetorical through the use of 
metaphor or symbol, where art and culture appeared with new features acquired by 
those arts as a result of the effect of the symbol’s act because of its intellectual impact 
on the recipient, and the symbol’s impact was also reflected on social life and other 
value systems of societies and new features began to frame human relations by doing 
what was left  The symbol has a dramatic, emotional and emotional impact on life, and 
the importance of the symbol lies in the fact that it addresses a disseminated 
intellectual proposal, and this proposition becomes more dangerous if it is within the 
religious concept.  A wide area of   religious cinema has appeared, and large films 
have appeared that dealt with this subject and gained fame and a great presence in the 
history of world cinema.  The symbol in the cinematic image is one of the most 
important phenomena that have greatly affected the societal, political and economic 
structure, and which has brought out new concepts at the level of the human mind.  
Rhetorical through the use of metaphor or symbol, where art and culture appeared 
with new features acquired by those arts as a result of the effect of the symbol’s act 
because of its intellectual impact on the recipient, and the symbol’s impact was also 
reflected on social life and other value systems of societies and new features began to 
frame human relations by doing what was left  The symbol has a dramatic, emotional 
and emotional impact on life, and the importance of the symbol lies in the fact that it 
addresses a disseminated intellectual proposal, and this proposition becomes more 
dangerous if it is within the religious concept.  A wide area of   religious cinema has 
appeared, and large films have appeared that dealt with this subject and gained fame 
and a great presence in the history of world cinema. 
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